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Lesson Objective: This exercise focuses on explicating the ubiquitous writing instruction to “show, don’t tell.” Students are tasked to recreate through writing a brief television/film scene in which they convey the overall tone of the scene in addition to all sensory details. From this, the goal is to help students understand that their writing, through attentive detail and description, can potentially depict a moment, event, or memory as effectively as film does. 
Prep and Materials: The first crucial step is picking what scene you would like your students to recreate. The particular scene or clip should only be about four to five minutes to allow for repeated viewings, and in order to let students develop specificity. The type of clip depends on what you think will work best with your class; but it should have an obvious mood and include a discernable narrative arc that students will readily be able to describe. For freshmen composition classes, I suggest scenes with more action that immediately engage viewers through dynamic sight and sound elements. I use the opening scene from the pilot episode of ABC’s Lost, which captures the intensity, confusion, and fear surrounding the aftermath of a passenger airplane crash onto an island in the middle of the ocean. (Here is the clip I use. The entire scene is seven minutes, but I stop at few seconds after minute five, after an explosion.) The nice thing about this lesson is that students require no preparation; it almost works better if you don’t tell students about it until they walk into class so as to avoid their self-consciousness or worry. 
Essential materials: A great scene and reliable A/V access; students needs pencil and paper.
Introduction: This activity can be catered to specific writing projects; I see it being most beneficial at the beginning of the semester before the first workshop of the learning autobiography.  Because the idea of “showing” ––not “telling”–– through compelling detail proves critical in all composition, this activity best serves students by introducing it early into the course, and repeating if necessary. It also couples well with the learning autobiography since the assignment asks students to illustrate a memory. In writing the film scene, students must discover how to describe not only the action of the short clip they just watched, but the overall feeling of it as well; they’re attempting to recreate the scene so that whoever reads their scene write-up will get just as much from their description as they would from watching the actual clip. 
Procedures: 
• Have students watch the scene once without taking any notes. As a class, discuss what the scene made them feel –– why? What elements stood out the most? 
• Play the scene again, instructing them to write down as many sensory and plot details as they can.
• Ask if they need to watch one more time in order to re-describe the scene. When they are ready to describe, instruct them to remake the scene dramatically through their words. That is, tell them to make their account have a similar feeling to that of what they felt when they watched the scene, while including the key sights, sounds, and events that produced this feeling. Give them about ten to twelve minutes. 

• Now comes time for students to exert constructive criticism. This can be done by asking for volunteers to read their scenes, or by collecting them yourself, selecting scenes at random to share (and omitting names unless the student voluntarily reveals authorship). Of each written scene, ask if it effectively recreates the mood and events of the clip. Why or why not? What could the writer add to make the description more vivid? What details helped convey the action of the scene? 
Conclusion: After you’ve gone over the scenes, connect this process of detailed re-creation back to the learning autobiography (or the project at hand). The same steps they put into describing the Lost scene should be used when they describe particular memories or events, such as the one they choose to frame the autobiography. Explain that, in order for an audience to become invested, it must experience some sense of what they experienced, and they only have their words to accomplish this –– no production set, no cast, no creative crew, only their powers of detail and description. If time permits, talk more about the scene and its construction. Ask students to expand upon the ways they can re-craft their moments so that their writing reflects these moments’ significance.

Then send them off to finish their drafts  –– Lights! Camera! Write!
